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1. IlosicHuTeIbHAA 3aNUCKA
1.1. Heab u 32124 JAUCHMILIIHHBI

[]eny MTUCHMIUIMHBL - COCTaBUTH SICHOE NPEJICTABICHHE O IMEPHOJAX Pa3BUTHUS AHIIIUHCKOU
JUTEpaTypbl B CBA3M C DPAa3sBUTUEM  AHIJIMHCKOTO  s3bIKa  (IPEBHEAHIVIMMCKUM  mepuon,
CPEHEAHTJIUIICKUN TepuoJ, paHHUN COBpeMEHHBIM nepuoi, HoBoe Bpems); NMO3HAKOMUTBCA C
(hopMHpOBaHHUEM 3110CA, JTUPUKH, IpaMbl; CTAHOBICHHEM OCHOBHBIX JIMTEPATYPHBIX KaHPOB U CTUJIEH
U T.n1.

3a0auu: OCBOWTH HCTOPUKO-JIUTEpATypHble (GakThl U CHOPMUPOBATH YCTOWYMBBIE 3HAHUSA
CTpaTerui aHaIu3a MHOSA3BIYHOTO XYA0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAallMOHAJIbHBIE OCOOEHHOCTH Pa3BUTHUS aHTIIUICKOM JTUTEpaTyphl B CBS3U C

KYJbTYPHO-UCTOPUUYCCKUM KOHTCKCTOM;
IMIO3HAKOMHUTBCA € BO3BMOXHBIMHU CTPATCTUAMHN aHaIW3a KIIFOYEBBIX TCKCTOB;

Pa3BUTb YMCHHUC aJICKBATHO HHTCPIIPECTHUPOBATH XYHOKCCTBCHHBIC TCKCTbI, OTHOCAIIHUCCA K

A3HbIM HCTOPHUYCCKUM IIEpHUOJaM U CTHIIAM,
2
Pa3BUTh HABbIK KOMMCHTHUPOBAHUA XYyHOKCCTBCHHOI'O TCKCTA HA aAHTJIMHACKOM SA3BIKC,

Pa3BUTH HABBIK CPABHUTCIBbHO-CTUIIMCTUYCCKOI'0 aHalin3da TCKCTa B OPUTHHAJIC B COOTHECCHUN

€ro ¢ MepeBOJIOM /aMU Ha PYCCKHUH SA3BIK.

1.2. IlepedyeHb MJIAHUPYEMBIX Pe3yJbTATOB 00y4eHHs 110 AUCHMILIMHE, COOTHECEHHBIX €
HHIAMKATOPAMHU JA0CTHKEHUs KOMIIeTeHIN i

KoMmnerenuus NuapukaTopbl 10CTHKEHHUS Pe3yabTatbl 00yueHust
KOMIIeTeH il
OIIK-3 OIIK-3.1. 3HaTh:

Cnioco6eH oCyIIeCTBISITh
MEXKBSI3BIKOBOE U
MEXKYJIbTYPHOE
B3aHMOJICHCTBHE HA OCHOBE
3HaHU# B 00JacTH Teorpadum,
HUCTOPUH, MOJUTUYECKOM,
9KOHOMHYECKOH, COIMATIBLHOM,
PEIUTHO3HON U KYJIbTYpHOH
JKU3HU CTPAH U3y4aeMBbIX
SI3BIKOB, 4 TAK)Ke 3HAHUS 00 UX
PO B PETMOHAIBHBIX U
r100aJIbHBIX MTOJTUTHYECKUX
npoueccax

OO0agaeT 3HAHUSAMHA B
oOnactu reorpaduu, UCTOPHH,
IMOJIMTHYECKOH,
3KOHOMHUYECKOM, COIMAIbLHOM,
PETUTUO3HOW U KYJIBTYPHOU
JKU3HU CTPaH U3Y4aeMbIX
SI3BIKOB, a TaK)Ke 3HAHHS 00 UX
POJIA B PETMOHAIIBHBIX U
TI00ATBHBIX MTOTUTHYSCKUX
npoiieccax

OCHOBHBI€ dTaIbl
UCTOPUYECKOTO PA3BUTHUS U
0COOEHHOCTH COBPEMEHHOTO
COCTOSTHUS HAYKH; OCHOBHBIE
(baKThl, U3y4aeMbIe U
00BsICHAEMBIE B paMKax
Pa3IUYHBIX pa3esioB
NEePEeBOIOBEICHHUS.

YMers:

JEMOHCTPHPOBATH
MpeICTaBJICHHE 00 UCTOPHUH,
COBPEMEHHOM COCTOSIHUU U
NEepCIeKTUBAX Pa3BUTHS
NEePEeBOIOBEICHHUS.

Bnanets:

CIIOCOOHOCTBIO
AQHAJIM3HPOBAThH SI3BIKOBBIE U
auTepaTypHbie (AKThI C TOUKH
3pEHMSI COOTBETCTBYIOIIEH
Hay4YyHOM NapagurMbl.

OIIK-3.2

CriocoOeH y4uThIBaTh 3HAHUS
B o0OJstactu reorpaduu,
HUCTOPHUH, TOTUTUYECKOM,
SKOHOMHYECKOM, COIHMAIILHOM,
PEIUTHO3HOU U KYJIBbTYPHOU

3HaTh:

NPUHIMIEI cOOpa, aHAN3a U
UHTEPIIPETALUU SI3bIKOBOTO
MaTepuaia u JUTepaTypPHBIX
bakToB.

YMers:




JKU3HHU CTPaH U3y4aeMbIX aHaJTU3UpPOBATh U
SI3BIKOB, a TAKKE 3HAHUS 00 MX | HHTEPIPETUPOBATH TEKCTHI
POJIH B PETHOHAIBHBIX U Pa3NUYHBIX CTHJICH U )KaHPOB,
r7100aIbHBIX MTOJUTHIECKUX UCTIONB3YS JINHTBUCTUYECKHE,
npolieccax B IEPEeBOIYECKON | JIUTEPAaTypOBEIUECKUE U
pabore obmeduonorunyeckre

METO/BI.

Bnanets:

HaBBIKaMu cOopa U aHalu3a

S3BIKOBBIX U JINTEPATYPHBIX

(akToB, aHANN3a U

MHTEPIPETANHN TEKCTA. .

1.3. MecTo AucuMILUIMHBI B CTPYKTYpe 00pa3oBaTe1bHOM NPOrpaMMbl

Huctununa «JIutepatypa BenukoOpuTaHum» OTHOCHTCS K 00s13aTE€IBbHON YacTH IHCHIUILIAH
y4eOHOT0 IJ1aHa.

s ocBOeHMS TUCHUIUIMHBI HEOOXOAMMBI 3HAHUS, YMEHUS U BiaJleHUs, CGOPMUPOBAHHBIE B
XO0JI€ U3YUYEHUS CIAEAYIOIUX TUCIUIUINH U MPOXOKIEHUS MPAKTUK: «JIMHIBOCTpaHOBEIEHUE NIEPBOTO
MHOCTPAHHOTO SI3bIKa», « TUITONOrus U CTPyKTypa TeKCTa», « BBegeHue B mo3TUKy».

B pesynbraTte OCBOGHHMS JAUCHUIUIMHBI (QOPMUPYIOTCS 3HAHUS, YMEHUS M BIAJCHHUA,
HeoOXoauMBble Uil  M3Y4YEHHs  CIEAYIOIUX  JUCHUIUIMH W TPOXOXKACHUS  MPaKTHK:
«JIMHIrBOCTPaHOBEAUECKHUE ACIEKTHI IepeBOaa», «JIuTeparypHslii IEpeBOX - NEpPBbIA MHOCTPaHHBIN
A3BIK».

2. CTpyKTYypa IMCHHILIHHBI
OO6mas TpyaA0€MKOCTh TUCIIUIUIMHBI COCTABISIET 4 3.€., 144 akameMuyeckux 4yaca (0OB).

CTpyKTypa JUCUMILIIMHBI 1JIA 04HOI opMbI 00yUeHMsI

O0beM HIUCHUIUTMHBI B (OpME KOHTAKTHOM pabOThl OOYyYarOIMXCS C MeJarormdyecKuMu
paboTHHKaMU W (WJIM) JUIAMHU, TPUBJICKAEMBIMU K peaju3alui 00pa30BaTeIbHOW MPOrpaMMbl Ha
UHBIX YCIOBHSX, IPH MIPOBEACHUHU YUEOHBIX 3aHSATHI:

Cemectp | Tum yueOHBIX 3aHATHIHA KosmuectBo
4acoB
5 Jlekuun 12
5 CeMmuHapcKue 3aHsITHs 16
6 Jlexuun 12
6 CeMuHapcKue 3aHsITHs 16
Bcero: 56

O0beM AUCIUIUTHHBI (MOIYIIs) B OpPME CaMOCTOSATEILHON pabOThl 00YYAIONINXCS COCTABIISIET
88 akagemuueckux yaca(os).

Structure of the course
Course intensity: 4 credits, 144 hours.

Structure of the course for intramural study



Amount of face-to-face learning with faculty or parties involved for implementation of the
curriculum on any other basis:

Semester | Format of teaching Number of
hours
5 Lectures 12
5 Seminars 16
6 Lectures 12
6 Seminars 16
Total: 56

Amount of self-study — 88 hours.

3. Conep:xanue JUCHMILTHHBI
Ne | HammeHoBaHue pasnena Coaepxanue
JAUCIHUTLTAHBI
1 Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature. Tema 1. On the importance of context in the Old English
KynbsTypHO-uicTOpHYecKas Literature (OEL) studies
cneur(puka ApeBHEAHTTNHCKON General features of Anglo-Saxon culture
JUTEPATYPHI The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style. Ictopuiecknii KOHTEKCT
JPEBHEAHTVIMMCKON U CPEHEBEKOBOU JINTEPATYPBIL.
O 3HAYMMOCTH KOHTEKCTa B UCTOPUU
JpeBHEAHTIUHCKOM auTeparypsl. OOmas
XapaKTepUCTHKA JIP.-aHIJL.KYJIbTYpbl. THonorus
Jp.-aHTJLJIATEPATYPBl 1 OCOOCHHOCTHU €€ MOITUKH.
2 Theme Two: Old English poetry The description of the text of Beowulf as surviving
and Beowulf as a heroic epic: in one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.). onucanue Ip-aHI.pyKOITUCH
the narrative discourse in Beowulf; | mamsarauka 1000 H.3.; KOMITO3HUIHS,
its structure and theme. Tema 2. MOBECTBOBATENIbHAS M TEMaTU4eCKasi CTPYKTypa
JpeBHeanrin.nos3us 1 «beoBynbd» | mosmsl; uHTEppeTannu «beoBynbdar
KaK FepOMYECKHI 3M0C; ONMMCaHUE (JIx.P.P.Tonkuna, 1. Xunu u ap.)
Jp-aHri.pykonucu namarauka 1000
H.3.; KOMIIO3UIHS,
MIOBECTBOBATEIbHAS U
TeMaTH4ecKasi CTPYKTypa MO3MBbI
3 | A Dream of the Cross (early 8" ¢.):
A Comment. «Bunenne kpecta»
(Ha4.8 B.): KOMMEHTapUil
4 Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OE Alliterative by Seamus Heaney “the Bog People” (1972);




Verse. «bonoraslie moany . Xuan
KaK peMUHUCLICHIUA JIp.-
AHTJL.AJUTUTEPAIMOHHOTO CTUXA

identifying the elements of the Old English epic
style in modern poetry. Urenue u
KOMMEHTUPOBaHHE COOPHUKA CTUXOTBOPEHHM

. Xuan «bonorasie moau» (1972); ananms
HJIEMEHTOB JIp.-aHTJ1. ATI0Ca B COBPEMEHHOM M033HH

5 | Middle English Literature: 1100 —
1500. Cpenneanrnuiickas The Middle English Origins of the English Novel:
muteparypa: 1100 — 1500 Tr. Marie de France’s Lais. CpenHeBeKOBbIC KOPHU
aHIIMKCKOro pomana: «JI»» Mapuu ®@paHuy3ckoit
6 | Chaucer as ‘the father of English
Poetry’. Hocep — «oten
AHTIIMHACKOM TTO23HH
7 The Fifteenth-century ME
Literature: Drama and Romance.
CpenneaHnrnuickas JIMTepaTypbl
XV B.: IpaMatyprus v pelliapcKuit
poMaH
8 | Early Modern English Literature. The Shaping of the New Philosophic, Poetic and
AHrymiicKas TuTepatypa SMoxu Drama Discourse in the Context of Reformation and
paHHero Bo3poxneHus Renaissance
The Genres of Utopia, Sonnet, and Tragedy.
CranoBieHre HOBBIX (opM B (pritocoduu, Mod33uu U
npame B KoHTeKkcTe Pedopmannu u Peneccanca.
JXanpse! yronun, COHETa, TpareInu
9 | The ‘Drab Age’ (C.S.Lewis) and
the Origins of the English Sonnet.
«Cepprii Bex» (Ki.C.JIptouc) u
3apOX/ICHUE aHTIIUICKOTO COHETa
10 | Elizabethan Poetry and Drama.
EnusaBeTnHCKast MO33HA U Ipama
11 | The Specificity and Dynamic of Mimetic Background of Shakespeare’s Art. Romeo

Shakespeare’s Discourse:
OcoOenHoctu si3bika lllekcnupa u
€ro TMHaMHKa

and Juliet as the final stage of Shakespeare’s early
drama and the opening of the period of “great
tragedies”’; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama. Mumesuc kak 0OCHOBa
acreTndeckux Bo33peHuil llexcrmpa. «Pomeo u
JIKynberTay - 3aBepILICHUE PaHHEH EKCIIMPOBCKOU
JpaMbl ¥ HAYaJIO TIEPUO/Ia CO3IAHHS «BEITUKUX
Tpareauii». «["amier» kak camasi mpoOiIeMHas




npama [llekcrnmpa; 0COOEHHOCTH sI3bIKA B MbECax
MO3AHEro Mepruoa.

12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne. JIutepatypHbie
ctiunu XVII B. u metaduzuueckas
noa3us JIx. JlonHa
13 | Fathers and Mothers of the English
Novel. PogqorauainbsHUKH Henry Fleldll’lg, as a Father of the Enghsh Novel,
AHTIIHICKOTO pOMaHa and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction. ['enpu ®unaunr
— POOHAYAIIBHUK AHTJIMHCKOro pomaHa; JIopeHc
CrepH — co3ziaTenb MCUX0JI0IMYECKOTr0 MHUChMa;
MHUCATEIbCKUI U YUTATEIbCKUN TUIIBI pOMaHa
(P.bapr) B npo3e Ixx. Octen
14
The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism. bonbmioi
scrernueckuit caur (M.D0pamce) u
dbopMupoBaHUE aHIITUHCKOTO
poMaHTH3Ma
15 | The Specificity of Keats’s
Romantic Discourse. CBoeoOpasue
poMaHTH4eckol modTuku Kurca
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel. Buktopuanckas
npo3a XIX B.; u3narensckas
NPaKTUKa; TOPOJICKON KOMUYECKUI
poman Yapisa J[ukkeHnca
17 | English literature of the turn of the | New Women fiction
century (1890-1915). Aurnwmiickas | the theory of literary impressionism
nauteparypa pyoexa BekoB (1890 — | The Good Soldier by Ford Madox Ford as a
1915). protomodernist text. JIuteparypa «HOBBIX
KCHIIUHY»; TEOPUS JINTEPATYPHOTO
umnpeccuonnsma; «Conaar yectu» dopna
Mbpokca @opaa Kak IPOTOMOAEPHUCTCKANA POMaH.
18

English modernist writing amidst
the Great War. Jluteparypa

Virginia Woolf and Her Views on History




AHIIUIICKOTO MOACPHHU3MA B D. H. Lawrence as a Culture Critic James Joyce the
koHTeKcTe [lepBoit MupoBoii BoiHBI | parody and myth maker. Bupmpxuaus Bynd u ee
B3IIAbI Ha ucroputo; J[.IJIopeHc kak KpUTHK
KYJIBTYPBI; MUQOTBOPUYECTBO U Mapoauu Jx.
Jxoiica
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s. Variations on Intertextuality (Fowles)
[ToctmMonepHU3M U aHTIIUICKas Has Postmodernism Created Its Own Aesthetic
mutepatypa 1970 — 1990-x Tradition? (Martin Amis, Julian Barnes, Angela
Carter). Jluteparypa ucuepnansoctu ([x. bapr);
UMHTEepTEeKCTyanbHble Bapuauuu ([x. dayns);
CO3J1AJT JTH TTIOCTMOJICPHU3M CBOIO ICTETUYECKYIO
tpanuuuto (Maptun Dumc, [xynuan baphc,
Amxena Kaprtep).
20 | The Now of English Literature.
AHTIIMHCKas TUTepaTypa CeroIHs
4. Oo6pa3oBarejibHbIE TEXHOJIOTHHI
HaumenoBanue Bungnl
. Oo0pa3oBaTe/ibHbIE TEXHOJIOTUH
pasnea Y4eOHBIX 3aHATHH
Pasznea 1. The Jlexkuua 1-2. The Cultural- | [IpocnymmBanue JeKnuM B 3alKCH;
Cultural-historical historical Specificity of OIld | muckyccns mo Bompocam  JIEKIIMOHHOTO
Specificity of Old English or Anglo-Saxon | marepuana;
English or Anglo- Literature

Saxon Literature

Cemunap 1. Tema: 4 Dream of the Cross

(early 8" c.): A Commentary

KOMMCHTI/IpOBaHHLII\/'I aHaJIu3 TCKCTA,
COCTAaBJICHUEC HCTOPHUYCCKOI'O TIJIoCCapus,
MMpOCIYyHIMBAHUC ay AN03aIIUCHU

Pasznea II. Old
English poetry and
Beowulf as a heroic
epic

Jlexkmus 3-4. The Typology of
Old English poetry;
Commenting on the fragments of
“Beowulf”

CocraBneHue TJIOCCApUsl HCTOPUUECKHUX
€IUHULl W peajud; MNpOCIyIIMBAHUE
JPEBHEAHTIIMICKUX TEKCTOB B IEPEBOJIE
Ha COBPEMEHHBIA AHTJIMMCKUNA SI3bIK B
3alucCH

Cemunap 2. Bog People by Seamus

Heaney as a Reminiscence of
OE Alliterative Verse

KOMMCHTI/IpOBaHHLII\/'I aHaJIu3 TCKCTA,
COCTAaBJICHUEC HCTOPHUYCCKOI'O TIJIoCCapus,
MMpOCIyHIMBAHUC ay ANO03aIIUCHU

Pazpen III. Middle

English  Literature:
1100 — 1500. The ME
Origins  of the

English Novel: Marie
de France’s Lais

Jleknusa 5-6. Middle English
Literature: 1100 — 1500. The
ME Origins of the English
Novel: Marie de France’s Lais

Ananus KEeMCOoB; JIIACKYCCUS o
MaTreprajiaM CaMOCTOSITEJIbHOTO aHaJIn3a
KENCOB

Cemunap 3. The Beginnings of
the English Novel in Middle

Ananmus KEHCOB; JIACKYCCUS o
MaTepruallaM CaMOCTOSITEJILHOTO aHajn3a




Pa3zgen

10

HaumeHoBanue Buani
. OO0pa3oBaTe/ibHbIE TEXHOJIOTUH
pa3iena Y4eOHBIX 3aHIATHH
English Poetry KEHCoB
Cemunap 4. Medieval Ananus KENCOB; JTUCKYCCHS 110
anonymity vs a poet’s identity. MarepuaiaM CaMOCTOSATEILHOIO aHaInu3a
KENCOoB
Konrposbnas Tect Nel. The typology of OE | CamocTosiTenbHblIi aHaIN3 MaTepuana
paborta poetry, the elegy, the heroic epic
Pazgen IV. Chaucer | Jlekuust 5-6. Chaucer as ‘the | [IpocnymmuBanue JIEKIMH B 3aIIUCH;
as ‘the father of | father of English Poetry’ JUCKYCCHsI IO BOIPOCaM JICKIHOHHOTO
English Poetry’ Marepuania

Cemunap 5. The productive
ambiguity of Marie de France’s

Anamu3 cTapopaHIy3cKOro TeKcTa B
[IEPEBOJC HAa COBPEMEHHBINM AHITIMHCKUN

Lais as pieces of medieval | s3bIK; TUCKyCCHS O KOAAaX CPeIHEBEKOBOI
poetry MCHTAJILHOCTH
Cemunap 6. The novelistic KOMMEHTHpOBaHHBI ~ aHAIW3  TEKCTa,
discourse within Chaucer’s COCTaBJIEHHUE HMCTOPUYECKOTO TIIOCCAPHUS;
Canterbury Tales. MPOCITyIINBaHHIE aya1o3anucu Ha
CPEAHEAHTIIMHACKOM SI3bIKE
Cemunap 7. Middle English and | KommenTupoBannbiii  aHanms — TeKCTa,
a possible impact on it of COCTaBIICHHE HCTOPHUYECKOTO TJI0CCapus;
Chaucer’s discourse. HpOCTyIINBaHNE ayaMO03aIuncH Ha
CpEIHEaHTTUIICKOM SI3BbIKE
Cemunap 8. Specifics of KoMMeHTHpOBaHHBI ~ aHAIU3  TEKCTA;
Chaucer’s voice (i.e. the COCTaBJIEHHUE HMCTOPUYECKOTO TIIOCCAPHUS;
narrator’s discourse, the knight’s | npociymmusanue ayMO03aInucH Ha
and the wife of Bath’s modes of | cpenneanrmuiickom s3b1Ke
discourse, their voices, the
choice of words, registers,
straightforwardness of
expression, etc.).
HUTorosbliii TecT Hanucanne scce Ha 3amaHHyro | CaMOCTOSTENbHBIA aHAIU3 MaTepuania
TEMY; BBIIIOJHEHHUE TECTa II0
BCEM TMIO3ULIUSAM TJIOCCApUEB;
pe3oMe TeKCTa B ayAM03aIHCH
Pazpen V.  The | Jleknma 7. The Fifteenth- | [IpocaymmBanue Jeknuu B 3aIllCH;
Fifteenth-century ME | century ME Literature: Drama | quckyccusi mo BompocaM JIEKIIMOHHOTO
Literature: Drama and | and Romance Marepuaia
Romance
VI. Early Modern | Jlekuust 8. Early Modern | [IpocaymmBanne Jeknuum B 3aIHCH;
English Literature and Engli‘sh Literature gnd the IUCKYCCHsl IO BOIPOCAaM JIEKLIUOHHOTO
the Shaping of the Shapmg of the New Phllosophlp, Marepuaia
. . | Poetic and Drama Discourse in
New. Philosophic, the Context of Reformation and
Poetic and Drama | pengissance: The Genres of
Discourse  in  the | Utopia, Sonnet, and Tragedy
Context of Cemuuap 9. The ‘Drab Age’ | KoMMeHTHpOBaHHBIM  aHAM3  TEKCTa;
Reformation and COCTaBJIEHUE HCTOPHYECKOIO IJIOCCApHs;

(C.S.Lewis) and the Origins of
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HaumeHoBanue Buani
. OO0pa3oBaTe/ibHbIE TEXHOJIOTUH
pa3nenaa Y4eOHbIX 3aHATHH

Renaissance: The | the English Sonnet CPAaBHUTEIbHBI  aHAIW3 COHETOB B
Genres of Utopia, opuruHagze “ B 1mepeBoae  (Ha
Sonnet, and Tragedy UTAIbSHCKOM, aHTTTUHCKOM, PYCCKOM)
Paznen VII. The | Cemunap 10. Elizabethan | KoMMeHTHpOBaHHBIN  aHAU3  TEKCTa;
Specificity and | Poetry and Drama COCTABJICHHE HCTOPHYECKOTO TJIOCCAPHS;
Dynamic of IIPOCMOTP 3KpaHU3ALMNA HIEKCIUPOBCKUX
Shakespeare’s bec
Discourse

Paznen VIII. The
Eighteenth-century
Literary Styles and
the Metaphysical
Poetry of John Donne

Jlekmusa 9. The Neoclassical
Poetry of John Milton and
Metaphysical Poetry of John
Donne

[IpocnymmBanue JEKIMUM B  3aMUCH;
JUCKYCCUsl IO BOIIPOCaM JIEKIIMOHHOI'O
Marepuaia

Cemunap 11. The Seventeenth-
century Literary Styles and the
Metaphysical Poetry of John
Donne

KomMeHTHpOBaHHBI  aHAIM3  TEKCTa;
COCTaBJIEHUE HCTOPHYECKOIO TJIOCCApHs;
CpPaBHUTEJIbHBIA aHAIU3 OPUTHMHAJIOB H
IIEPEBOJIOB

Pazmen IX. The Age | Jlekuusa 10. The Works of | [IpocnymmBanue JeKuuM B 3aldCH;
of Enlightenment: Defoe, Swift, Sterne, Fielding, | quckyccus mo BompocaM JIEKIIMOHHOTO
The Fathers and Wollstonecraft et al Marepuaia

Mothers of the

English Novel

Paznen X. The Great | Jlekuust 11. The Expressive | [IpociaymmBanie JIEKIMH B 3aIldCH;
Aesthetic Change (M. | Theory of Art JUCKYCCHsI IO BONPOCAaM JIEKLIHOHHOTO
H. Abrahms) and the Marepuania

Dynamic of English | Cemunap 12. The Specificity of KoMMEHTHpOBaHHBIM  aHAM3  TEKCTa;

romanticism

Keats’s Romantic Discourse.

COCTAaBJICHUC HCTOPUYCCKOI'O TIJIOCCApH;
CpaBHI/ITeHBHHﬁ aHaJIn3 OpUTHHAJIOB U
NepeBOJA0B

Pa3nen XI. English
literature of the turn
of the century (1890-
1915)

Cemunap 13. The nineteenth-
century Victorian prose,
publishing norms and
conventions and Dickens’s
urban and comic novel

KOMMEHTHUpOBaHHBIM  aHAU3  TEKCTa;
COCTABJICHUE HCTOPUYECKOTO TJIOCCAPHUS;
CPAaBHUTEIbHBI aHAIM3 OPUTHHAJIOB U
IEPEBOJIOB

Pasnen XII. English | Cemunap 14. English modernist | KoMMeHTHpPOBaHHBI ~ aHAaMM3  TEKCTa,
modernist writing and | writing amidst the Great War COCTaBIICHHE TJI0CCApUs;
the Great War CaMOCTOATEIIbHBIN NEPEBO

Paszngen XIII. Cemunap 15. Postmodernism, KoMMmeHTHpOBaHHBI ~ aHANU3  TEKCTA;
Postmodernism, and and the English Literature of the | cocraBnenue ryIoccapus;
the English Literature | 1970-90s CaMOCTOSITEJIbHBIN NEPEBOT

of the 1970-90s

Paszpen XIV. The Cemunap 16. The Now of | KOMMEHTHpOBaHHBI  aHAlIW3  TEKCTa,
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HaumeHoBanue Buani
. OO0pa3oBaTe/ibHbIE TEXHOJIOTUH
pasgeia Y4eOHBIX 3aHATHI
Now of English English Literature COCTaBJICHUE IJI0CCapHs;
Literature CaMOCTOSITENIbHBIN IepeBOT
IIpomesxkyrounas JK3aMeH VYuactue B «KpyriioMm cTosie» - JTuCKyCCcuu
arrecraums 10 COBPEMEHHOW aHTJIMIICKOM JIUTepaType

Jns  mpoBeneHuss y4eOHBIX 3aHATUH MO  JUCIHUIUIMHE  HUCTOJB3YIOTCS — pa3ldYHbIC
oOpa3oBaTenbHble TEXHOJOTUH. {1 opraHuszanuu y4eOHOTO mpolecca MOXET ObITh HCIOIb30BaHO
ANEKTPOHHOE 00ydeHne U (UJIH) JUCTAHIIMOHHBIE 00pa30BaTebHBIC TEXHOJIOTHH.

4. OneHka JIAHUPYEMBbIX Pe3yJbTATOB 00y4eHHs

4.1 Cucrema oleHUBAHUSA

Cucmema ouenusanus modcem Obimb NPeOCmasleHd KaK 6 MmeKCmogon, max u 6 mabauy4Hou
dopme. Assessment can be either in a textual or a table form.

®opma kouTpoJs. The form of Makec. koau4ecTBO 02717108/
assessment The maximum number of
points
3a oany Bcero
padorty. For |Total
one
assignment
Texyumii KOHTPOJIB: continuous
assessment
- onpoc. Questions& answers 5 6annos. 5 30 bannos.
points 30 points
- yuacmue 6 OUCKYCCUU HA CeMUHApe. 5 6annos. 5 10 6annos.
Taking part in a seminar discussion points 10 points
- koumponvHas paboma (memvot 1-3). Test |10 b6annos. 10 |10 b6annos.
(themes 1-3) points 10 points
- koumponvHas paboma (memot 4-5). Test| 10 6annos. |10 bannos.
(themes 4-5) 10 points 10 points
[IpomexyTouHas aTTecTalus 40 6annos.
6 popme kpyanoeo cmona. Semi-finals 40 points
assessment in the Round Table format
Hroro 3a 2-ii cemecTp (Oucyuniuny) 100 6annos.
3auem c oyenxou. Finals 100 points

[Tomy4yeHHBIH COBOKYIHBIN pe3ybTaT KOHBEPTHUPYETCS B TPAJAUITMOHHYIO IIKATY OIICHOK M B IIKAITY
oneHoK EBpomeiickoii cuctemsl iepeHoca u HakorieHus kpenutos (European Credit Transfer System;
nanee — ECTS) B coorBercTBuM ¢ Tabnuteit: The total result is converted into the traditional system of
grades and into the European Credit Transfer System (ECTS) (see the below table):

100-0ayu1pHas mKaia Ixana
L " | TpamuumonHas mkana. Traditional scale ECTS. ECTS
100-point scale
scale
95 -100 Otanuno. excellent A
83 -94 3a4TeHO. pass B
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68 — 82 Xopomo. good C
36— 67 VY noBieTBo fai D
50 55 puTenbHO. fair E
20-49 He fai He 3auTeHo. No FX
0-19 YIOBJIETBOPUTEIHHO. unfair pass P

4.2 KpuTepuu BbICTABJIEHNS] OLIEHKH IO JUCUHMUILIIHHE

Banael/
HIkanaa
ECTS

Ounenka no
JMUCHUIINHE

KpuTepuu oneHku pe3yJbTaToB 00yUeHHs 10 TUCHUTIJINHE

100-83/
A,B

OTJINYHO/
3a4TEHO

BericTaBisieTcst 00y4aroneMycsi, €CIIi OH TIIyOOKO M IIPOYHO YCBOMII TCOPETUUCCKUH U
MPaKTHYECKUN MaTepHa, MOKET IPOJEMOHCTPHPOBATH ATO HA 3aHATUAX U B XOJIE
MPOMEXKYTOYHOM aTTECTAIHH.

OO0y4JaroIIUiicsS UCUCPITHIBAOIIE W JIOTHISCKH CTPOWHO M3JIaracT yucOHbI MaTepHa,
yMeeT yBSI3bIBaTh TCOPHIO C MIPAKTUKOM, CIIPABIISCTCS C PEIICHUEM 3a/1a4
po¢eCCUOHATBHOIN HAIPABICHHOCTH BBICOKOTO YPOBHS CJIOXKHOCTH, IPABUIILHO
000CHOBBIBACT MPHUHSATHIC PEIICHUS.

CB0OOIHO OpHEHTHPYETCS B yUeOHOH 1 Tpo(ecCHOHANBHON TUTEpaType.

Or1ieHKa M0 JUCIUIUIMHE BBICTABILIFOTCS 00yJaromeMycs ¢ y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTECTAIUH.

KomrmeteHnmu, 3akperui€HHbIE 3a TUCIUIIMHON, C()OPMUPOBAHBI HA YPOBHE —
«BBICOKHI.

82-68/

X0poI11o/
3aYTECHO

BeicraBinsiercs: 00y4aroiieMycsi, €Clid OH 3HAaeT TEOPETUUECKUN 1 NPAKTHYECKHUit
Marepuail, PaMOTHO U IO CYILECTBY U3JIaracT €ro Ha 3aHATUSAX U B XOJE
IIPOMEKYTOUYHOM aTTECTALNY, HE IOITYCKasl CyIECTBEHHBIX HETOYHOCTEM.
OOyuaronuiicst MPaBWILHO MPUMEHSET TEOPETHUECKUE MTOJI0KEHHS TIPH PELICHUH
MPAaKTHYECKUX 33134 Npo(ecCHOHAIFHON HANPaBICHHOCTH PAa3HOTO YPOBHS
CJIO’KHOCTH, BIaJI€€T HEOOXOIUMBIMH ISl 3TOTO HAaBBIKAMHM M IPUEMaMH.
JlocTaTo4YHO XOpOLIO OPUEHTUPYETCS B YUeOHOW U podeccroHaNbHOM IuTepaType.
Or1ieHKa 110 JUCIHUIUIMHE BBICTABILIFOTCS 00ydaroneMycst ¢ y4éToM pe3yIbTaToB
TEKYLIEH U IPOMEKYTOUHOM aTTECTalUHU.

KomrmeTeH1uu, 3akperui€HHbIe 33 TUCHUILTHHON, ChOPMUPOBAHBI HA YPOBHE —
«XOPOILIUNY.

67-50/
D.E

yIIOBJIETBO-
pUTEIbHO/
3a4TEHO

BeicraBnsiercs: oOy4aroieMycsi, €Clii OH 3HaeT Ha 0a30BOM yPOBHE TEOPETHIECKUI U
MIPAaKTHYECKUH MaTepHal, IOMTyCKAeT OT/ACIbHBIC OMIMOKH ITPH €T0 M3JI0KECHUH Ha
3aHATHAX U B XOJIE TPOMEXYTOUHOH aTTECTALUH.

OOyuaronuicst NCIBITHIBAET ONPE/ICAEHHBIC 3aTPyTHEHUSI B IPHMEHEHUH
TEOPETHYECKUX MOJIOKEHUH MPH PEIIEHUH NPAKTUYECKHX 3aa4 MPpoecCHOHATIbHON
HaIpPaBICHHOCTH CTaHIAPTHOTO YPOBHS CIIOKHOCTH, BaJleeT HEOOXOIUMBIMH IS
9TOro 6a30BHIMH HaBBIKAMH U IPHEMAMHU.

JleMOHCTpHpYeT JOCTaTOUHBIN YPOBEHb 3HAHHUS YIEOHOM INTEPaTypPHI 10 AUCIUILUINHE.
Or1eHKa 110 JUCIUIUINHE BBICTABILIFOTCS] 00yJaromeMycs ¢ y4ETOM pe3yIbTaToB
TEKyIled U NPOMEKYTOUHON aTTeCTallUH.

Kommetennmu, 3akperui€HHbIE 3a TUCIUILITMHON, c(hOPMUPOBAHBI HA YPOBHE —
«J10CTATOYHBIHY.

49-0/
F.FX

HEYOBJIET-
BOPHUTEIIBHO/
HE 3a4TEHO

BricTaBisieTcss 00y4aroneMycsi, €ClIi OH HE 3HAaeT Ha 0a30BOM YPOBHE TCOPETHUCCKUI
1 TIPaKTHYECKUI MaTepHuall, IOMyCcKaeT IpyOble OIMMOKH IPH €ro U3I0KEHUH Ha
3aHATHUAX U B XOJI€ TPOMEXYTOUHON aTTECTallUH.

OOyJaroLIiics UCTIBITHIBACT CEPhE3HBIC 3aTPYTHCHUS B IPUMCHEHUH TEOPETUICCKUX
TTOJIOKEHUH TIPH PEIICHUH MPAKTHICCKHUX 3a/1a9 POopeCcCHOHATBHON HAPaBICHHOCTH
CTaHJIAPTHOTO YPOBHS CIIOKHOCTH, HE BIIaICCT HEOOXOAUMBIMH JIJIsl 3TOTO HABBIKAMH U
IpUEMaMH.

JemoHCTpHpYeT (hparMeHTapHbIC 3HAHUS YUCOHOM TUTEPATYPHI IO AUCIHILIHHE.
Or1ieHKa 0 TUCIUIUIMHE BBICTABIISIOTCS 00yJaroeMycs ¢ Y946TOM pe3yIbTaToB
TEKYLIEN U IPOMEXYTOUHOM aTTECTalUH.

KomMrmieTeHnm Ha ypoBHE «JJOCTaTOYHBINY, 3aKPETUIEHHBIE 32 TUCITUTUTMHOM, HEe
chopMHpOBaHEL.
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4.3 OueHouyHble cpeAcTBA (MaTepHalibl) Ui TEKYLIEro KOHTPOJS YCIEeBAEMOCTH,
NMPOMEKYTOYHOMH aTTeCTAUMH 00yYAIOIIHUXCS MO TUCIUIITHHE

Means (tools) of continuous assessment of the discipline at the semi-finals stage

Ouenounble cpeactBa. Means of assessment

IIpocaymirBanue JEKIUU B 3alIUCH; YMEHHE ClIeNIaTh PE3IOMeE JIEKIIMU Ha UCTOPUUYECKYIO TEMY; YHacTHE
B OHUCKYCCHU II0 BOIIpoCaM JIEKHUOHHOI'O MaTcpualia, KOMMeHTHpOBaHHBIﬁ aHaJIn3 TCKCTa, COCTAaBJICHUC
HCTOPUYECKOr0 Tjloccapusi, TIjoccapusi HCTOPUKO-KYJIbTYPHBIX pe€alidif; CaMOCTOSTENIbHBIM IepeBoO.l
XYII0)KECTBEHHOT'O TEKCTa; MPOCMOTP SKPAHHU3AIHH € ITOCIEIYIONTIM 00CYKIeHHEM B (hopMaTe KPyTIIoro CTOa;
CpaBHHTeHBHLIﬁ aHaJIN3 MMO3TUYECKOTO TEKCTa B OPUTMHAJIC U B IEPECBOAC HaA pYCCKI/Iﬁ U MHOCTPAHHBIC A3BIKHU.
Audio reception of the lecture; summing up the lecture on the period of history; participation in the discussion
of the lecture; commenting on the text; compiling an etymological, culture-historical and realia glossary;
translating a literary text; watching screen-versions with the follow-up discussion in the Round Table form;
comparative analysis of a poem in the original and in the translated form (Russian or otherwise).

Banabl 3a yyacTHe B ceMHMHAPCKHX 3aHATHSIX. [lockonmbKy mpernogaBaHue TUCIUILTAHBI
CTPOUTCSI Ha KOJUICKTUBHOM OOCYXJIEHUM 3HAYMMBIX BOIPOCOB TECOPHH W TPAKTUKH, YXKE CaMO
MPUCYTCTBUE HAa CEMHUHApPE MO3BOJISIET CTYJEHTY COCTaBUThH 0Ollee MpeacTaBiIeHHe O MpodIeMaTHKE
Kypca; M03TOMY MPUCYTCTBHE HAa CEMUHAPCKOM 3aHATUU olleHuBaeTcs B 1 6amn (utoro — 14 6annos).
[ToaroToBiaeHHOCTh K paboTe Ha CEeMUHApe W aKTUBHOCTh y4acTUs B HEW JaeT OMOIHHUTEIbHBIC
OayuTBl; MPU ATOM PaA3UYHBIE CEMUHApPBl MOTYT JaTh CTYACHTY BO3MOXKHOCTh HAOpaTh Pa3iiMdHOE
yucio 0ajuioB; BCEro CTYISHT MOXKET HaOpaTh 3a paboTy Ha ceMuHapax a0 26 O6amioB. B cymme 3a
MPUCYTCTBUE HA CEMUHApax, BBIMOJHEHHE JAOMAIIHMX 3aJaHUil U aKTHBHYIO paboTa Ha ceMUHapax
MOkHO HaOpatb m0 40 GamnoB. The points for the seminar activity. The course presupposes the
collegial discussion of the theoretical and practical aspects of the subject, so the seminar attendance
allows students to get the general outline of the course: that’s why the seminar attendance is assessed
with one pint (14 points all in all). The active interaction at the seminar allows students to acquire extra
points; miscellaneous themes give students a chance to acquire a big number of points, with the
maximum of 26 points per semester. The total sum of points for the home assignments and the
seminar activity should not exceed 40 points.

KommeHTapun K TOoMy, Kak HauyUCIAIOTCS Oaiuibl, nmpuBeneHbl Hwke. Given below are the

explanatory comments.

MakcumajabHoe

Ne cemuHapa Tema cemunapa
YHCJI0 0ANI0B

Pazzen I. The Cultural-historical Specificity of Old English or
1 Anglo-Saxon Literature 2

2 Pazzen I1. Old English poetry and Beowulf as a heroic epic 3

3 Pazzen I11. Middle English Literature: 1100 — 1500. 3
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MaxkcumajabHoe
Ne cemunapa Tema cemunapa
4HCI0 HAJI0OB
4 The ME Origins of the English Novel: Marie de France’s
Lais
5 Pazmen IV. Chaucer as ‘the father of English Poetry’ 3
6 Pasmen V. The Fifteenth-century ME Literature: Drama and 3
Romance
Pasznen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3
8 Pazmen VII. The Specificity and Dynamic of Shakespeare’s 3
Discourse
Paznen VIIIL. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3
1. Paznen IX. The Age of Enlightenment: The Fathers
10 and Mothers of the English Novel 3
Pasznen X. The Great Aesthetic Change (M. H. Abrahms) and
1 the Dynamic of English romanticism )
2.
3. Pasnen XI. English literature of the turn of the century
12 (1890-1915) 3
13 Paznmen XII. English modernist writing and the Great War 3
14 4. Pasmen XIIL The Now of English Literature 3
Hmozo: 40

B mpuBeneHHON HWXKE TaOIUIE Pa3bsICHIIOTCS MPUHIMITEI HAYMCICHHs OaioB 3a ydacTHe B
pa3nuuHbIX cemMuHapax. See the guidelines for allotting the points in the below table.

Ounenka
Ne (B
CeMUH 0aJsnax).
apa. . . The -
Bunsi padotel. Types of activity Kpurepun onenkn. Criteria of assessment
The grade
semin (the
ars number
of points)
1 [IpucyrcTBue Ha ceMuHape. Seminar 1 [IpucyrcrByer — 1, orcyrctByer — 0. Present —
attendance 1; absent - 0
VYuacTtue B o0CcyXIeHUH AxktuBHOE yuyactue — 1, maccuBHOe — 0. Active
JIEKIIMOHHOTO ~ Marepuana.  Active 1 involvement — 1; mere presence - 0
involvement in the lecture discussion
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Ouenka
Ne (B
CeMHH 0aJsnax).
apa. . The o
Bunsi padotsl. Types of activity Kputepun ouenkn. Criteria of assessment
The grade
semin (the
ars number
of points)
) IIpucyrcTBHE Ha CEeMHHapeE. 1 IIpucyrctByert — 1, orcyrcrByer 0.
Seminar attendance Present — 1; absent - 0
[IoAroTOBNEHHOCTh K JAWUCKYCCHH. IIpouen ¥  3aKOHCHIEKTHUPOBAJl  HAYYHYIO
Ready for the argument 1 mutepatypy mo Teme — 1, et — 0. Familiar with
the reading list, ready with the notes — 1;
unfamiliar, non-ready — 0-
YyacTue B IUCKYCCHH. AKTHBHOE y4acTHe B TUCKYCCHU — 1, TacCUBHOE
involvement in the 1 — 0. Active involvement — 1; mere presence - 0
discussion
3 IIpucyTcTBHE Ha cEeMUHApeE. | [pucyrcryer — 1, orcyrctByet 0. Present — 1;
Seminar attendance absent - 0
BrinmonHenne pomamiHero 3aJaHusl. KoncnektupoBanne  yueOHOH  JIUTEpaTypHI,
Ready with the home assignment 1 CaMOCTOSATE/IbHBIN aHaW3 KeiicoB — 1, He
BeimonHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
VYuacTtue B KOJUIEKTUBHOM AkTHBHOE y4acTue — 1, maccuBHoe — 0.
pa3paboTKe ONTHMAILHOIO Crocoda Active involvement — 1; mere presence - 0
onucanusi matepuana. Taking part in 1
the collegial elaboration of the most
effective way of analysing materials.
4 [IpucyrcTBre Ha ceMuHape. Seminar 1 [pucyrcrByer — 1, orcyrcrByet 0. Present — 1;
attendance absent - 0
BeinonHeHne IOMaIIHero 3alaHus. KoncnektnpoBanne  yuyeOHOH — JHTEpaTypBl,
Ready with the home assignment 1 CaMOCTOSATEBHBIN aHaW3 KeiicoB — 1, He
BeimonHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
VYyactue B KOJJIEKTUBHOU AxTtuBHOE y4yactue — 1, maccuBHoe — 0. Active
pa3paboTKe ONTHUMAILHOTO CIoco0a involvement — 1; mere presence - 0
onmcanusi Mmarepuana. Taking part in 1
the collegial elaboration of the most
effective way of analysing materials.
5 [IpucyTcTBHe Ha cemuHape. Seminar 1 IIpucyrcrByer — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
BeinonHenue jgomaniHero 3ajaHusl. KoHcriektupoBanue  y4eOHOH — JHTEpaTypHl,
Ready with the home assignment | CaMOCTOSITCIIPHBIA aHaNM3 KeiicoB — 1, He
BeimonHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
YuacTtue B KOJUIEKTUBHOMN AxkTuBHOe yuactue — 1, maccuBHOe — 0. Active
pa3paboTKe ONTHUMAIBLHOTO CIocoda involvement — 1; mere presence - 0
onucanusi Mmarepuana. Taking part in 1
the collegial elaboration of the most
effective way of analysing materials.
6 [TpucytcTBue Ha ceMuHape. Seminar 1 [IpucyrctByet — 1, orcyrctByeT 0. Present — 1;

attendance

absent — 0

BeInonHeHne JOMAIIHEro 3aJlaHusl.
Ready with the home assignment

CaMOCTOSTENBHO MPOAHATUZUPOBAT KEUCHI U
y4acTBOBAJ B OOCYKJIEHUU — 1, HE MOATOTOBIICH
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Ouenka
Ne (B
CeMHH 0aJsnax).
apa. . The o
Bunsi padotsl. Types of activity Kputepun ouenkn. Criteria of assessment
The grade
semin (the
ars number
of points)
— 0. Ready with the notes and case analysis — 1;
not ready - 0
VYuacTtue B 00CyXICHHN. AKTHBHO y4acTBOBaJI B OOCYXAeHUU — |, HET —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
7 [IpucyrcTBre Ha ceMuHape. Seminar 1 [IpucyrcrByet — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
BeinonHeHne OMaIIHETo 3aJaHMs. CaMOCTOSTENIbHO TPOAHATU3UPOBAT KEHCHl H
Ready with the home assignment 1 y4acTBOBAJ B 00CYXJeHUH — |, HE TOTOTOBIICH
— 0. Ready with the notes and case analysis — 1;
not ready - 0
VYuactue B 00CyXIeHHH. AKTHBHO Y4acTBOBaJl B 00OCYXIeHHUU — 1, HET —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
3 [IpucyrcTBue Ha ceMuHape. Seminar 1 [IpucyrcrByet — 1, orcyrcTByer 0.
attendance Present — 1; absent — 0
BrimonHenne aoMamiHero 3aiaHusL CaMOCTOSITENIbHO TPOAHAIM3UPOBAT KEHCHl H
Ready with the home assignment 1 y4acTBOBaJl B 0OCYXJICHHU — 1, HE TIOJTOTOBIICH
— 0. Ready with the notes and case analysis — 1;
not ready - 0
VYyactue B 00CyXIICHHU. AKTHUBHO Y4acTBOBal B 00CYXIeHHUU — 1, HET —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
9 IIpucyrctBHE Ha  KOJUIOKBUYME. 1 IIpucyrcrByer — 1, orcyrctByet 0. Present — 1;
Q&A session attendance absent — 0
ITonroroska k cemunapy. Reading up 1 IToaroToBuwiicsa K KOJJIOKBUYMY — 1, HE TOTOB —
for the seminar 0. Ready for the Q&A session — 1; not ready -0
VYyactue B komtokBuyMe. Q&A AKTHBHO y4acTBOBaJ B KOJUIOKBUYME — 1, HET —
session participation 1 0.
Active involvement — 1; mere presence - 0
10 [MpucyTcTBHE Ha ceMuHape. Seminar | IIpucyrctByer — 1, orcyrcrByer 0.
attendance
AKTUBHOE y4acTHE B KOJJICKTHBHOU CaMOCTOSITENTPHO TIPOAHAM3UPOBAT KEHCHl H
pa3pabotke pexomenmarmii. Taking 1 Y9acTBOBANI B OOCYXJIEHUH — 1, HE MIOATOTOBJICH
part in the collegial elaboration of the — 0. Ready with the notes and case analysis — 1;
guidelines. not ready - 0
YuacTtue B 00CyXIeHHH. AKTHBHO y4acTBOBaJI B OOCYXAeHUU — |, HeT —
involvement in the 1 0.
discussion Active involvement — 1; mere presence - 0
11 [TpucyTtcTBue Ha ceMuHape. Seminar 1 [IpucyrctByet — 1, orcyrctByeT 0. Present — 1;

attendance

absent — 0

BeimonHeHHe OMamIHero 3agaHus.
Ready with the home assignment

IMoxarotroBun nepeBoj GpparMeHTa Tekcra — 1, He
moaroroBusl — 0. Ready with the translation of
the text excerpt — 1; not ready - 0

Yuyactue B 00CYXICHHH.

AKTHBHO Y9acCTBOBAI B 0OCYXaeHHH — 1, HET —
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Ouenka
Ne (B
CeMHH 0aJsnax).
apa. . The o
Bunsi padotsl. Types of activity Kputepun ouenkn. Criteria of assessment
The grade
semin (the
ars number
of points)
involvement in the 0.
discussion Active involvement — 1; mere presence - 0
12 IIpucyrcTBue Ha cemuHape. Seminar | IIpucyrctByer — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
BrInonHeHne JOMAanIHero 3aIaHwusl. OtpenakTipoBai nepeBoj] pparMeHTa TeKcTa —
Ready with the home assignment 1 1, we orpemaktupoBan — 0. Ready with the
postediting of the translation of the text excerpt
—1; not ready - 0
Yyactue B 00CyXIeHHH. AKTHBHO y4acTBOBaJ B AuCKyccud — 1, Het — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
13 [MpucytcTBue Ha cemMuHape. Seminar 1 [IpucyrcrByet — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
Brimonnenne apomaniHero 3aaaHusl. [Ipoden M 3aKOHCTIEKTHUPOBAJ MaTEpUANIBl IO
Ready with the home assignment OINpPENIECTICHUI0 KayecTBa HAay4yHOro TeKcTa — 1,
1 . SN
Het — 0. Ready with the reading list of manuals —
1; not ready - 0
VYuacrtue B 00CYKJICHUH. AKTHBHO y4acTBOBal B AucKyccun — 1, Het — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
14 [MpucytcTBue Ha cemMuHape. Seminar 1 [IpucyrcrByet — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
BrimonHenne aoMamiHero 3aiaHUsL Bemonnun 3amanne — 1, He BemomHmia — O.
Ready with the home assignment 1 Ready with the home assignment — 1; not ready
0
Hmoczo: total 40
Baanbl 3a BbINOJIHEHHE TeKylIeld KOHTPOJbHOW PpadoThl (TecTa) HAYUCIAIOTCS 3a

BBICTYIUICHHE C MPE3CHTAUEH U JOKIAJ0M 10 KOHTPOJbHBIM BOMPOCaM (CM. HUXKE) U 3a HAIUCAHUE
acce (cm. Hmke). The points for the test are allotted for the talk with the PP presentation, for a paper
based on the test points (see the list below) and for an essay (see the list of theme below).

HroroBas arrecTanus IpoxoIuT B GopMe TUCKYCCHUU TI0 MaTepHaly BCero Kypca B popme

A

«Kpyrnoro cronay». The summing up assessment is shaped as the Round Table discussion.

Konumponwsuwie éonpocwi. Test points

The Old English period in the history of English literature.

The typology of the Old English literature.

Some specific characteristics of the Old English poetic style.

The narrative in Beowulf (8" century AD).

The structure of Beowulf and its interpretations.

Your comment on A Dream of the Cross (early 8" century AD).
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7. The Middle English period in English literature.

8. The Middle English language and its typical features.

9. The medieval codes and the twelfth-century lyrical poetry.

10. The form of the twelfth-century /ai.

11. The social-cultural changes and the developments in the material well-being of the English
society in the 14™ and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14™ century England as described in The Canterbury Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight's Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temuwt 3cce. Essay themes
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in 4 Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?

Please prove your point.
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What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?

What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Banabl 3a yuactue B 3auetHom «Kpyriaom crosie». MakcumanbHoe uucio Oamnos — 40,
CTYACHTHI, HaOpaBine MeHee 18 OansioB, MoNydaroT OIEHKY «He 3auTeHo». The number of points for
the semi-finals Round Table should not exceed 40 points; students with fewer than 18 points are not
passed in the course.

3a MOATOTOBKY MPE3CHTAIlMU CTYICHT MOXET MONY4YUTh 10 15 0amioB (3a MOATOTOBKY
pasznaroyHoro marepuaina — 10 10 6aiIoB), 3a MOATOTOBKY XOPOIIETO S-MUHYTHOTO BBICTYTUICHHS — JI0
10 6ammoB (ecnu BHICTYIUICHHE YMTaeTCs — A00aBisieTcs 3 Oanna, 3a MIagKylo pedb 0e3 OyMakK U
peueBhIX MepoxoBaTocTei — 0 10 6ayuioB); 3a yMEHHE OTBETHTH Ha «BOIMPOCHI U3 3aJla» JO0ABIISIETCS
1o 5 6amto. The number of points for the presentation should not exceed 15 points (or 10 points for
the handouts); the number of points for the 5-minute talk should not exceed 10 points (with extra 3
points for reading the notes, and 10 points extra for delivering a talk without any props and notes); the
capacity for taking random questions surplus 5 points are allotted.

MuHHMaTbHOE KOJMYECTBO OalIOB CTYACHT MOXET TIOJNY4YHTh, €CIIM, HalpuMmep, OH
MOJITOTOBMJI Ka4eCTBEHHBIN pa3/aTOYHBI MaTepuall, poves CBOE BBICTYIUICHHE MO OyMakke, HO
CyMeJI OTBETUTh Ha BOMIPOCHI 1O COAECPKAHUIO ToKIaaa. The minimum number of points are allotted to
students who have prepared the handouts, delivered their talks by means of reading the crib, and were
able to take relevant questions.

TunoBble 3a1aHUs, UCTIOJIb3yeMble IJIsl OIIeHKH CTelleHN 0CBOEHHOCTH Y4eOHOT0
martepuaJia. Typical assignments for assessing the course subject.

KonTpoJsbHbIe Bonpocskl 10 TeopeTndeckoMy matepuaiy. Test points on the theoretical

aspects of the course

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will

prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.

5. Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
6. The formation of the Elizabethan theatre.
7. The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.
The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about

Nothing by Shakespeare.
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The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility” (The Metaphysical Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

OOpa3upbl aTTeCTAMOHHBIX 3aJaHMil. Assessment assignment samples

1.

Watch the film A4 Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to
play’ (The Black Prince by Iris Murdoch)? What could it mean?
Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

Is it the problem of Hamlet self-identification?
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Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

5. Y4eOHo-MeTOoqMYecKoe M MHGOPMALMOHHOE o0ecnedeHHe TUCHUIINHBI

5.1 Cnucok HCTOYHUKOB H JINTEPATYPbI

OcHoBHas JuTEpaTypa

Anmonosa U.B. Yuumcs BbIcTynaTh myosmnuHo. [lonmutryueckas putopuka u Ae06aThl Ha aHTIIUHCKOM
s3pike : yueOnuk / M. b. AnrtonoBa ; mox pen. JI. A. KamsamoBoit. — Mocksa : Poc. roc.
rymaHurtapH. yH-1, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - Tekcr : anektponssiid. - URL:
https://znanium.com/catalog/product/1087170 (nara o6pamenus: 04.04.2020).

Peiinconno H.M. AHrnmiickas auTeparypa MOJEpHH3MA : HMCTOpHsS, HpoOJIeMaTHKa, IMOATHKA :
y4eOHUK : JUIa oOydaronuxcs 1o HampaBieHuto nmoarotoBku 45.03.01 - dunonorus / H. U.
Peitaronsa ; [M-Bo oOpa3zoBanus u Hayku Poc. @enepamuu, @enep. roc. 6romker. oOpa3osar.
yupexaenue Beicul. oopazoBanus "Poc. roc. rymanurtapusiii yH-1"]. - Mocksa : PITY, 2017. -
778, [1] c. ; 22 cm. - (McTopus nmurepaTypbl XX Beka). - bubmuorp.: c. 753-767. - UmeH. yka3.:
c. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Peiineconno H.M. Mocthl 4epe3 Jla-Manm : Opuranckas smreparypa 1900-2000-x / Hatanbs
Petinronsa ; [Poc. roc. rymanutapusiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] 1. ¢dpoHT.
nopTp. ; 22 cM. - bubnuorp. B KoHIIE pa3j. - YKa3. UMEH B KoHIIe KH. - ISBN 978-5-7281-1315-
7 : 485.00.

5.2 Tlepeuyenn pecypcoB HHGOPMANUOHHO-TEJIEKOMMYHUKANMOHHOM ceTn «HTEepHET.

www.financialenglish.org

WWWw.economist.com

www.guardian.co.uk

www.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NNk W=

HanumonanwsHas anektponnas oubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snextponnas 6ubnmuoreka www.elibrary.ru
OnekTponHas 6udimoteka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

5.3 IIpodeccuonanbHble 6a3bl JAHHBIX 1 HH(POPMALIMOHHO-CIIPABOYHbIE CHCTEMbI

Joctyn k mpodeccruoHanbHbIM 0a3am naHHbIX: https://liber.rsuh.ru/ru/bases
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WNHpopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynsrant Ilmroc
2. Tapanr

6. MaTepuajJbHO-TeXHUYECKOe o0ecneyeHue TUCIUNINHBI

Jns  obecnieueHuss ~ TUCUUIUIMHBI  HUCHOJB3yeTCsl  MaTepualbHO-TEXHUYeckas  0asza
00pa30BaTENFHOTO YUPEKACHUS: yueOHble ayAUTOPUH, OCHALIEHHBIE KOMIIBIOTEPOM M IPOEKTOPOM
JUISL IEMOHCTpAlMK y4eOHBIX MaTepHalIoB.

CocTaB IpOrpaMMHOTO 00ECIICUCHHUS:
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccronanbHbIe MOJHOTEKCTOBBIE 0a3bl JAHHBIX:

Hammonanwsnas snextponnas oubdmuorexa (HOb) www.rusneb.ru
ELibrary.ru Hayunas snektponHast 6ubanotexka www.elibrary.ru
OnextpoHHas 6ubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN R L=

WNHpopMalnoOHHbIE CIIPAaBOYHBIE CUCTEMBI:
3. Koncynsrant [lmroc
4. T'apant

7. O0ecnieuenne 00pa3oBaTeIbHOr0 MpoLecca s JIUI ¢ OTPAHUYEHHBIMU BO3MOKHOCTSIMH
310POBbSI U HHBAJIU/I0B

B xome peamuzanuu AUCHUIIIMHBI HCTIOIB3YIOTCS CIEAYIOMINUE JTOTOJHUTEIBHBIE METOJIbI
o0ydeHHsl, TEKYIIEro KOHTPOJII YCIEeBAEMOCTH M MPOMEKYTOYHOW aTTecTallud OOydYaromuxcsl B
3aBUCUMOCTH OT WX UHAUBUIYATBHBIX OCOOCHHOCTEH:

® JUISl CJETBIX W CIA0OBUASAIIMX: JICKIIUH O(OPMIISIFOTCS B BHJIE DJIEKTPOHHOTO JOKYMEHTA,
JIOCTYITHOTO C TOMOIIBbI0 KOMITBIOTEPA CO CIEHHUATU3UPOBAHHBIM MPOTPaAaMMHBIM 00€CIeUeHUEM;
MMACbMECHHBIC 3aJIaHUS BBITIOHAIOTCS Ha KOMITBIOTEPE CO CICIHAIM3UPOBAHHBIM TPOTrPAMMHBIM
oOecrieueHreM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICUMBACTCS WHIAWBHUIYyATbHOE
paBHOMepHOe ocBenieHne He MeHee 300 JroKC; JUIsl BBITIOJIHCHHS 3aJaHMs MPH HEOOXOIUMOCTH
MPEAOCTABIIACTCS yBEIMYHMBAIONIEE YCTPOMCTBO, BO3MOXKHO TaK)Xe HCIIOJIb30BAaHUE COOCTBEHHBIX
YBEJTUYHMBAIONINX YCTPONUCTB; MTUCEMEHHBIE 3a1aHUs 0(OPMIIIOTCS YBEITUWYCHHBIM MIPU(PTOM; IK3aMEH
1 324€T MPOBOJATCS B YCTHOU (DOpPME MITH BBITIOIHSIOTCS B TUCHMEHHOU (hopMe Ha KOMITBIOTEPE.

® JUISl TIYXUX W CIa0OCTBIMIANTUX: JEKIUH OPOPMIISIOTCS B BUJE SJECKTPOHHOTO JOKYMEHTA,
aub0  mpefocTaBiseTCsl  3BYKOYCWJIMBAIOIIAs — ammaparypa WHAUBUAYATbHOTO  TOJB30BaHUS;
MMMCbMEHHBIC 3a/IaHUs BBITIONHSAIOTCS HAa KOMIIBIOTEpE B MHCHMEHHON GopMe; dK3aMeH W 3a4ET
MIPOBOASATCS B MUCbMEHHOM (pOopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBEICHUE B (POPME TECTUPOBAHHUS.

® IS JIWI] C HAPYIICHUSMHU OIOPHO-JBHUTATEIILHOTO ammapara: JeKIUU Oo(GOpMIIIIOTCS B BUJIC
AJICKTPOHHOTO JOKYMEHTA, JOCTYIMHOTO C TIOMOIINBI0 KOMITBIOTEpA CO CHCIHATM3UPOBAHHBIM
MPOTpaMMHBIM ~ OOECIIEYCHUEM; THCHbMEHHBIC 3a/laHUsl  BBITIOJIHSIOTCS Ha KOMIIBIOTEpPE CO
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CTELMAIN3UPOBAHHBIM NPOTPAaMMHBIM 0OecrieueHHeM; SK3aMeH U 3a4€T MPOBOATCA B YCTHOM opme
WJTH BBITIOJTHSIIOTCS B MTUCBMEHHOM (popMe Ha KOMIIBIOTEpE.

[Tpu HEOOXOIUMOCTH MpelyCMaTpUBAETCs yBETUUEHUE BPEMEHHU IS TIOATOTOBKU OTBETA.

[Iponenypa mpoBeAeHUsT MPOMEKYTOYHON aTTecTanuy Il OOyJaroIIMXCsl YCTaHABIMBACTCS C
y4€TOM HX WHAMBUIYAIbHBIX MCUXOPHU3UUECKUX 0COOCHHOCTEH. [IpoMexxyTouHas aTTecTalusi MOKET
MIPOBOJMTHCS B HECKOJIBKO ATAITOB.

[lpyu mpoBeneHUH TPOLEAYpPbl OLEHUBAHUS pPE3yJIbTATOB OOYyYEHHUs MpeaycMaTpHUBaeTCs
WCTIOJIb30BaHNE TEXHUYECKHUX CPE/ICTB, HEOOXOIMMBIX B CBSI3U C MHIUBUAYAILHBIMH OCOOCHHOCTSIMHU
oOyJaroumxcsi. OTH CpeACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, MIM MOTYT
HCTIONB30BAThCSl COOCTBEHHBIC TEXHMUYECKHE CPE/ICTBA.

[TpoBenenue mpoueaypbl OLIEHUBAHUS PE3yibTaTOB OOY4YEHHUs JIONYCKAeTCs C MCIIOIb30BAHUEM
JMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHIA.

ObecnieunBaeTcst AOCTYN K HH(GOpPMAIMOHHBIM U OubnuorpaduyeckuM pecypcaMm B CETH
WuTepHeT utst Kaxka0ro o0ydaronierocs B OopMax, aTanTHPOBAHHBIX K OTPAHUYCHHUSM UX 3I0POBBS U
BOCTIPHUATHS UHPOPMALIUH:

® ISl CIENbIX W CIa0OBHIAIIMX: B TEYaTHOM (opMe yBENIWYEHHBIM MIpUPTOM, B Gopme
ANIEKTPOHHOTO IOKYMEHTa, B opMme aynuodaiina.

® JIUIsl TITyXUX U CNIAOOCIBIIIAIINX: B Ie4aTHOU ¢opme, B hopMe IEKTPOHHOTO JOKYMEHTA.

17151 0OYYaIOLINXCSl C HAPYIICHUSIMH OTIOPHO-/IBUTATENILHOTO armnapaTa: B Ie4aTHou ¢opme, B
(bopmMe >IEKTPOHHOTO JOKYMEHTa, B popMme ayauodaiina.

Y4eOHBIC ayIUTOPUU MJI BCEX BUJOB KOHTAKTHOM W CaMOCTOSATEIBbHOH palOOThI, HaydHAas
OMOMMOTEKa W HWHBIE TMOMEIICHUS JJIi OOYyYEeHHsS OCHAIECHBI CHEIUATbHBIM O0OpYJAOBaHHEM U
y4eOHBIMH MECTaMHU C TEXHUYECKUMHU CPEJICTBAMHU OOYICHHUS:

® ISl CJIETIBIX U CIaOOBUASINNX: YCTPOMCTBOM JJisi CKAHUPOBAHUS U YTEHUS ¢ Kamepoil SARA
CE; nucnineem bpaiinsg PAC Mate 20; npunrepom bpaitng EmBraille ViewPlus;

® Ui TAYXHUX W CIaOOCHBIIANIMX: ABTOMATH3MPOBAHHBIM pPabOYUM MECTOM JUIsl JIFOJCH C
HapYIICHHEM CTyXa U CIa0O0CIBIIANINX; aKyCTUICCKUI YCHINTENh U KOJIOHKH;

e it OOydYarIIMXCSA C HAPYIICHUSMH OMOPHO-JABUTATEILHOTO alapara: IepeBUKHBIMH,
peryinupyeMbiMu 3proHoMuueckumu napramMmu CH-1; KOMIObIOTEpHOM TEXHHKON CO CIEUHUATbHBIM
MPOTPaMMHBIM 00€CTICYCHUEM.

8. Meroanuyeckue MaTepHuaJIbl

8.1 IliiaHbI ceMMHAPCKHUX 3aHATHH

3aganus 1os pa6oThl Ha cemuHapax NeNe3 - 8.

L. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12 —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.

II. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).

ITII. The novelistic discourse within Chaucer’s Canterbury Tales.

a) Socio-cultural reality of the 14™ century England as reflected in The Canterbury Tales.
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The structure of Canterbury Tales and its novelistic potential.

The role of the General Prologue in the whole of the poem.

Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.

Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).

Middle English and a possible impact on it of Chaucer’s discourse.

9. Texts
10. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.

Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

10.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

‘Middle English’. A printout.

Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii I novyi period. 2 izdaniie.
Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.

II.

III.

IV.

3ananus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. 1dentify the key issues
that are traditionally linked with the drama.

1)
2)

The background of the plot and the dating of the play. Pra-Hamlet.
Diversity in interpreting the protagonist’s character (by the German romanticists,
[.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.

1))
2)

3)

Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).

Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1)
2)
3)
4)

5)
6)

7)

What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?

What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.

Please “make up” Hamlet’s life, i.e. his biography.

How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.

What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1)
2)

Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
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3) Is it the problem of Hamlet self-identification?
4) Does it consist in something else?...

V. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

10.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev 1. S. Gamlet i Don Kikhot. Any edition.

Anukct A.A. «"amner»: kommeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganuda k cemuHapam NeNe 9-10
Theme: Reading The Tempest
I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
10.2 II. Reading II: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).
10.3 III. Reading III: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Art as illusion: The ambivalence of Scene 1, Act L.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

11. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
12. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3aganus k cemuHapam Ne Ne9-10.

Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

L. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

I1. Family relations as described in Hamlet.
1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).
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2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
II.  Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
13. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
14. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3apanusa k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of

Donne’s poem ‘The Flea’.
4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I’).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox

(see handouts).
2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).
3) ‘“Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).
15. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).
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Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.
3aganue k cemunapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.
2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment
from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)
16. 3aganue k cemunapy Ne 14
17. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

17.1.1.1.1.1 Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI, pp.
375-389.
17.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. Iu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.
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Petinconvo H.M. Aurnmiickas nutepatypa moaepHusma. Hcropus. [Ipobnemaruka. Ilostuka.
M.: PITY, 2017.
Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOAMYECKHUE PEKOMEHJIALIUH IO TOATOTOBKE MMCHbMEHHEIX PABOT

MeTO}II/I‘IeCKI/Ie pPCKOMCHAAMU CBA3aHbI, TJIaBHBIM OGpaSOM, C TEM, 4YTO YTCHHUC, 06cy>1<L[eHMe, aHaJIus3,
KOMMEHTUPOBaHUE BOIIPOCOB UCTOPUU AHIVIMMCKON JINTEPATYPHI IPOXOIUT HA AHIJIMMCKOM SI3bIKE, KOTOPBIM OKa3bIBAETCS
nu 06’beKTOM I/I3y‘IeHI/I${, nu Xy}IO)KeCTBeHHBIM CpeJICTBOM BBICKA3bIBaAHUA, U I/IHCprMeHTOM HOHI/IMaHI/IS[/BI)Ipa)KeHI/IH
CTyACHTA.

PexkomeHyeTcst BRITOTHEHNE KOMIIAKTHBIX KOHCIIEKTOB, 0000IIAIOMINX TPOHACHHBIN MaTepral.

PeKOMeHI[yeTC}I 06pamaTL BHUMAaHHUE€ Ha TO, KaK TCOPETHUYECCKHUE IIOJIOKECHUS, PACCMOTPEHHBIE HA 3aHATHIX,
TIPUMEHSIOTCS Ha IIPAaKTHKE, HAaIIpUMEp, B IIPOLIECCE aHaIN3a TEKCTa OpUTrHHaJIa, KOMMEHTHPOBAHUS U T.J.

9.3. UHBIE MATEPHUAJIbI

PexoMenaanuu mo HAaMMCAHMUIO HCCe IO TeMe Kypca Ha AHIJIMHCKOM SI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips
I assert
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I claim

I assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.



31

[Ipunoxxenue 1. AHHOTaLIUA
pabouei mporpaMmsl IUCIUIUIAHBI

AHHOTAIIAA PABOYEHN ITPOT'PAMMBI JTUCIIUILINHBI

1. JlucumniavHa YUTaeTCS Ha aHTIMHCKOM SI3BIKE.

Llenv Oucyunaunvl: COCTaBUTh SICHOE MPEJCTABICHHE O IEPUOAAX pa3BUTHs AHITIMICKON
JUTEPATyppl B CBS3M C pa3BUTHEM aHTIHUICKOTO  s3bIKA  (JIPEBHEAHTIMHCKHNA  TEPUOL,
CpeIHEaHTTIUICKUI Tepuoji, paHHUN coBpeMeHHbIH mnepuoa, HoBoe BpeMms); MO3HAKOMHUTHCS C
(hopMHpOBaHKEM 310CA, JTUPUKH, APAMbl; CTAHOBJICHUEM OCHOBHBIX JINTEPATYPHBIX )KAaHPOB U CTUJICH
U T.J.

3a0auu: OCBOMTH WCTOPUKO-TUTEpPATYpHBbIE (GakThl, U CHOPMUPOBATH YCTOWYHMBBIC 3HAHUS
CTpaTeruil aHaIn3a HHOSA3BIYHOTO XY0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAIIMOHAJIHHBIE OCOOCHHOCTH PAa3BUTHS aHTIMICKOHN JINTEPATYyPHI B CBSI3U C
KyJIbTYpHO-UCTOPUYECKUM KOHTEKCTOM;

MTO3HAKOMUTHCS C BO3MOKHBIMH CTPATETUSIMU aHAIIN3a KITFOUYEBBIX TEKCTOB;

pa3BUTh YMEHME aJE€KBAaTHO HMHTEPIPETUPOBATH XYJIOXKECTBEHHBIE TEKCTHI, OTHOCSILUECS K
pa3HBIM UCTOPUIECKUM TIEPUOJAM U CTHIISIM;

Pa3BUTh HaBbIK KOMMEHTHPOBAHUS XYy10’KECTBEHHOTO TEKCTa Ha aHIJIMHCKOM S3BIKE;

Pa3BUTHh HABBIK CPABHUTEILHO-CTHIMCTUYECKOTO aHAIN3a TEKCTa B OPUTHHAJIE B COOTHECEHUH
€ro ¢ NepeBOIOM /aMU Ha PYCCKUM SA3BIK.

B pesynbpTare 0CBOSHHMS UCIUIUIMHBI 00YYaIOIIUIICS JOKEH

3HATh
OCHOBHBIE 3TaIlbl JUHAMHKH JIUTEPATYPHOTO Tpoliecca B AHTINU B iepuon oT V Beka 10 XXI
CTOJICTHS, & TAKIKE OCHOBHBIC UCTOPHKO-JIUTEPATYPHBIC (HaKThI;
OCHOBHBIC HAaI[MOHAJIbHBIE OCOOEHHOCTM pAa3BUTHS AHIVIMHCKON JIUTEpPAaTyphl B CBS3H C
KyJIbTYPHO-UCTOPHUECKIM KOHTEKCTOM.

Ymersn
aHaJM3UPOBATh KIFOYCBBIC TEKCTHI,
a/IeKBaTHO MHTEPIIPETUPOBATH TEKCTHI, OTHOCSIIUECS K Pa3sHbIM MCTOPHYECKHM ITEPHOAAM U
CTHIISIM;
BBITIOJIHATH CPABHUTEILHO-CTUIIMCTUYECKUI aHAN3 XyJ0KECTBEHHOTO TEKCTa B OpUTHHAJIE U
nepeBo/ia /0B €ro Ha PYCCKHUH SI3BIK.

Baagern
HABBIKOM KOMMEHTHPOBAHUS XYI0’KECTBEHHOTO TEKCTa HA aHTJIMICKOM SI3BIKE;
HaBBIKOM  CPaBHUTEIBHO-CTWJIMCTUYECKOTO  aHaJIM3a  MCXOJHOTO U TEPEBOJAHOTO
XYJI0’)KECTBEHHBIX TEKCTOB.

Appendix 1

The abstract of the course programme

English is the working language of the course.

The course in question is aimed at shaping a trainee’s clear-cut view of the periods of the
development of English literature as related to the development of the English language, that is, Old
English, Middle English, Early Modern English; Modern English. Also, the course is focused on
shaping the notions of epic, lyric and drama, together with the genre system and major literary styles,
etc.
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The course pursues as its objectives the trainees’ accumulation of knowledge of the historical-
and literary facts, together with the skill of literary text analysis in English; also, it is focused on
bringing up the main features of the development of English literature in close connection with the
culture-historical context.

The given course is set to make the trainees familiar with the relevant text analysis strategies;
also, to develop their skill of adequate interpretation of the literary texts of different historical periods
and diverse styles, together with the ability of both commenting on the literary texts in English, as well
as relating the original texts to the target text/s (translation/s into the Russian).

The trainees are expected, on the basis of the above course, to acquire the background
knowledge, the abilities and skills in the following fields. They should know the major stages of the
development of English Studies from the fifth century AD to the twenty-first century, including the
key facts of British history, literature and culture. They should know the specific features of English
literature as shaped in relation to the cultural-historical context.

Also, the trainees are expected to be able to interpret the key texts. They should be able to
interpret adequately the literary texts of different historical periods and diverse styles. They should also
be able to produce a comparative-cum-stylistic analysis of a literary text, and relate the original to the
target text/s (translation/s into the Russian).

Also, the trainees are expected to possess the skill of commenting on the texts in English, as
well as the skill of making the comparative-cum-stylistic analysis of the source and the target texts.
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